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MEPEJIMOBA B1J PEJAKTOPIB

TTEPEKJIAJALIBKU ¥ CBIT YKPATHU
SIK HALIIEPO3ITOBIIHICT b

3106yTTa YKpaiHoto HesasexHocTi B 1991 poui o3HaMeHyBaJio TBO-
peHHS MOJiepHOi YKpaiHCbKOI Hallil, 30KpeMa 3ano4aTKyBaJl0O MPUHIUIIOBO
IHIIMU KyJbTYPHUHR JUCKYPC: PO3PUB i3 coljpeasiisMOM, peBi3ito BJyiacHOI icTo-
pii, py#lHyBaHHS 3aMKHYTOCTi Ta JiiGepaJiizaliio JiTepaTypHOi TBOPYOCTI.
Be3yMOBHO, TBOpeHHSI HOBOTO iHTeJIEKTyaJbHOTO JiaHAWA(Ty BigbyBasocs
NOBIJIbHO ¥ CKJIaZHO, B YMOBax 60pOTbOM 32 MUCTELbKY aBTOHOMIilI0 B yMOBax
MPUXOBAHOIO i BiIKPUTOTO HEOKOJIOHIAJIbHOTO BIJIMBY POCIMCBKOrO KYJIbTYP-
HO-i/IE0JIOTIYHOTO HapaTHUBY, TeHepaliiHoi KoJi3il, meBHOI IHCTUTYLilHOI
IHEPTHOCTI Ta HETOTOBHOCTI /J0 HOBUX BUMOT 4acy. Y TakKuil NOBOPOTHUM Yac
caMe IepekJsaZ BUCTYNHUB CBOEPIAHUM KaTaJji3aTOpOM, L0 IOYaB «pO3Liel-
JIIOBAaTU» PAfTHCbKUN Zeitgeist B YkpaiHi 3aB/sikM BBeJleHHIO B 06ir HOBUX
TeM, iled Ta KOHIEMI[ii, 3alI0BHEHHIO YMCJEHHUX JIaKyH, BiIKPUTTIO HOBHUX
acoljaTUBHUX MOJIB Ta paKypcCiB 0adyeHHs, a TaKOX aKTyasisauil panimie
TabyHOBaHUX TeM 1 MapriHa/JbHUX SBHULL.
3a 30 pokiB ykpaiHCbKHU Nepeksiaj, NPONLIOB 3HAYHUU LLISAX PO3BUTKY:
Bifi mepeksiagy 3 aHmIilcbKol MOBH Baromoi npaiii npodecopa ictopii Ta mo-
nitosorii Hopkcbkoro yHiBepcuteTy Opecta Cy6TesibHOTO «YKpaiHa: icTopis»
B KUIBCbKOMY BUJABHUITBI «J/Inbiab» 1992 poky Ta 3acCHyBaHHS TOTO K POKY
HOBAaTOPCbKOrO0 BHUJAaBHUITBA «OCHOBU», [ie 3aBAsKKW eHTy3iazaMmy CosioMii
[ITaBIMYKO MOYa/Ju BUXOAUTH TMepeKJaAd CBiTOBOiI kJjacuku inocodpcbkoi
IyMkH, Bif nepuworo ®opymy BuzaBLiB y JIbBoBi 1994 poky, KUK 3akKJiaB
ycnimHy maatGopMy CHiJIKYBaHHS MiXK BUJABLSAMH Ta NepekJaZadyaMu, BU-
JaHHA MuxailsioM MockaneHkoM 1995 poky ¢yHJaMeHTa/bHOI aHTOJIOTI]
«Tucavousitta. [loeTuyHul nepeksag YkpalHU-Pyci», a Tako nepeBUJAHHA
nepekJiaZiiB TaKUX MPOCKPUOOBAHUX paHillle MalcTpiB, ik ['puropiit Kouyp Ta
Mukosa Jlykauw, BpewTi Bifj yKpaiHCbKOTO AyOJIsKy mepliux cepidd «JluHac-
Tii» Ta «Asnbda» [0 YCHIIIHOTO yTBEpP/KEHHS He3aJeXXKHOr0 MepeK/IaJHOTO
KHUTOBUJZaHHA B YkpaiHi Bxke y 2000-x pokax («A-BA-BA-TA-JIA-MA-TA»,
«BupmaBuuntBo Ctaporo JleBa», «Ham ¢opmat», «CBivagmo», «Temmopa» Ta iH.),
npodecioHaniaMy B YKpaiHCbKOMY ayAioBi3yaJlbHOMY MepeKJiaji, MOCUJIeHHS
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iHTepecy [0 TeaTpa/IbHOrO IepeKJiaZy, PO3BUTKY IepeKIafalnbKol iHAYCTpil
B rajy3si Beb6-yiokasizanii, ¢opMyBaHHS BiAMOBIAHOTO iHCTUTYLiHHOTO cepe-
JoBullla (YkpalHCbKUH Ky/JbTYpHUU GOHA, YKpaiHCbKUN IHCTUTYT KHUIH) U
1110 He MeHUI BaXKJIMBO — GOPMyBaHHSA M pO3rOpTaHHS YKPAaiHOMOBHOI L[iIbOBOI
ayauTopii, AKa po3yMie, 10 YCBiJOMJIEHHA BJIACHOI iJeHTUYHOCTI, YTBEp»KEeH-
Hs1 (8020 MOCTIMHO BiAOYBAETHCA Y Aiano3i 3 [HWUM.

Monorpadis «Ilepeknan B Ykpaini (24 cepnus 1991 poky - 24 swoToro
2022 poky») - Iie KOMIUIEKCHUM i 6araToacneKTHHUH OTJisJT Ta OKpecJeHHs
KJIIOUOBUX TPAEKTOPIM PO3BUTKY IepeKJaZalbKol rajaysi Bifi MOMEHTY INpo-
roJIOUIeHHA He3aJIeXKHOCTI YKpaiHu [0 TOYaTKy pOCIMCbKO-yKpPalHCbKOI BiHHU.
Hapg npoexToM mparijoBasia rpyna aBTOpiB, cepes sIKUX — MNpOoBigHI ¢inosoru
YKpaiHy, 3HaHI nepekJ/aZaqi-npaKTUKY, [AKi Clleliani3yloTbCA B Pi3HUX KaHpax
nepekJaay, ¢axiBui BUJAaBHUYOI CIpaBH, 110 BUBYAITb PUHOK MepeKJagHol
JliTepaTypu YKpaiHy, i opraHisaTopy nepekyaajanbkux nogiu. 1o cyTi, ne - nep-
a cnpoba CUCTEMHO OCMHUCJIUTH YKpaiHCbKUI NepekJiaj 3a BKa3aHUW nepioz
SIK BaX/JIMBUM JWMCKYPCUBHUH (EHOMEH Ta BEJMKUH «HALiOHAJbHUN MPOEKTY,
110 3aBX/JU NParHyB MOCUJIUTH MOJEPHY YKPalHCbKY KYJIbTYDPY, aKyMyJIlOBaTH
1l KyJIbTYpHUM KamiTaJl Ta HaaTy Il CHMBOJIIYHOI [IIHHOCTI.

BBaxkaeMo, 1110 nepekJaZallbKuil NpOCTip YKpaiHU TeX TBOPUTHCS BJlacHE
y Opoleci po3noBi/ii PO HbOTO, TOMY «apXiTEKTypa» LIbOTO BUAAHHS Bifjirpae
BAXKJIUBY POJIb /IS O3HAYE€HHA NOJA/IBIINX TPAEKTOPIN PO3BUTKY IepeK/Iasy
B VYKpalHi. Y BOCbMHU TeMaTHYHHUX pO3AiJaaX, fAKi I[OCJAIZO0BHO Ta JIOTIYHO
HAIIapOBYIOTb BUMIpPHU CY4aCHOTO YKPAlHCBKOI'0 NepeKJaAalbKoTo MPOLecy —
Bif nepeksany bBi6uii Ta JsiTyprii, aHTU4YHOI JiTepaTypu Ta KJIAaCUKU OKPEMUX
HalliOHa/JIbHUX JIiTepaTyp A0 IepekJaAy KiHO, TeaTpy Ta MYJbTHUMOJAAJbHOI
JiTepaTypH, a TaKOX rajy3eBOro nepeksajy, Jiokanizauii Ta cdepu ycHoro
nepekJaly, KHUra MnpocTeXye JUHaMiKy PO3BUTKY, KJOYOBI NMpobJsieMH, 1mo-
BOPOTHI MOMEHTM H COIiONOJIITUYHI BUKJIUKHK MepeKJafalTBa 3a OCTaHHI
JEeCATUJIITTH, @ TAKOXK OKPECJII0E OCHOBHI IOl Ta MOCTATI.

3 oy Ha IIMPOKE KOJIO YUTAuiB, MU YKJAJU TeMaTUYHUN «CHOXKET»
BU/IAHHA TaK, 106 BOHO CTaJI0 BOJHOYAC | CHHTETUYHUM, i BUGIDKOBUM, TOOTO
3alpOINOHOBaHI OIJISIIU OCHOBHUX cdep mnepeksaZialbKoi AissIbHOCTI B YKpaiHi
332 pOKU He3aJIeXXHOCTi mojarTbcsd y ¢opMmaTi aBTOPCHKUX MaTepianiB, fKi
NiATOPAAKOBaHI BHYTPIlIHIN JOTiLi BUKJa[y Ta NepCOeKTUBI iXHbOr0 TBOPLA.
Takox 4iTKO YCBiJOMJIOEMO, L0 KOXKHA Clpoba peTpOCIeKTUBHOIO MOIJALY
B MUHYyJIe — HaBiTh y BiJTHOCHO HeJa/leKe — MIOYUHAETBCA 3 «TYT 1 Temep», 10
Ma€e CBOi BUKJIHMKHU i Npo6JieMH, SIKi CTal0Th BUXiAHUM MyHKTOM Yy HalllUX Bi3isfx
nepeksaasy. ToMy MaTepiaJi KHUIM He IPeTEHAYIOTb Ha BCEOXOIHICTb Ta
MaciTabHe BUCBIT/IEHHS YCiX aCMIEKTIiB MepeKJIafAalbKoTo CBITY YKpaiHu, olHaK
BOHH 00’€/IHAHI CITiJIbHOIO Bi3i€l0.
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HaliBaksinBinow cBiTOGY/I0BHOK MiCi€0 YKpaiHCHKOTO MepeKkJaay B KO-
JIOHIaJIbHUH TiepioJ; 6y/Jla «OXOPOHHA» YW HAIETBOpYa OGYHKINA, KA MOJs-
rajia y 36epekeHHi YKpaiHCbKOI MOBU y CBITOBOMY KyJbTYPHOMY IpOCTOpi i
dopMyBaHHI HalioHa/bHOI ileHTUYHOCTI. ¥ PyHAaMeHTaNbHIA mpaui «Ykpa-
iHCbKUMU mnepekJiaj, i mepekJafadi: MK JiTepaTypow i Hal[iETBOPEHHSIM»
(2020 p.), Makcum Ctpixa, HaroJIOMIyIOUYX HAa HeOOXiHOCTI BUBYATH iCTOpiO
YKpaiHCbKOIO Nepek/aajy MiJ, KyTOM INOCTKOJIOHIaJIbHUX METOJHUK, [OXOLUTH
BUCHOBKY, 1110 HallieTBOpYa /j06a YKpaiHCbKOTO nepekJaay fo6iraa KiHigl.

Y Hawiii MoHorpadii 3po6/ieHO crnpo6y PO3IIAHYTH HOBITHIM MOCTKOJIO-
Hia/bHUM Tepion icTopii ykpaiHChbKOTO Mepek/aaly B aMb6iBaJleHTHOMY BUMIpi
HaLlEPO3IOBIAHOCTI, 110 CHpPsAMOBAaHA Ha BCTAHOBJIEHHA 1 po3Ni3HaBaHHA
KyJIbTYPHUX MeX Halil sk JiMiHa/JbHOCTI, Ky Tpeba mepecTtymnaTy, nepedop-
MaTOBYBaTH i NepekJaZaTy y npolueci KyJbTypHOro NpoAykKyBaHHA. Ha 3Mi-
Hy [JOLEHTPOBOMY repMeTHYHOMY HaLLiETBOPYOMY MNPOLECY NPUXOLUTHb BiJ-
L[EHTPOBa MixHallioHaJbHa nepcrnekTuBa 1990x - mouatky 2000x pp. 1o
BBOJIUTh «iHILIICTb», YHIKaJbHICTh HALiENPOCTOPY Yy MiX-TpOCTip Hauii i
KyJIbTYP. YKpaiHCbKUH IepekJiaJ, elloXy He3aJIeXKHOCTI 3 WOro JOCArHeHHAMH
Ta JIaKyHaMHW € OJHUM 3 HaWKpalUuX iHJUKATOpiB piBHA BiJUYUTYBaHOCTI
yKpailHCbKOI Hallil yepe3 Ii pO3MO0BiJAHICTD.

3HauyHa yacTuHA po3/ijiB MoHorpadii 6ysia Ha eTami peJjaryBaHHS Ie 0
novyaTky Besukoi BiiHU. Be3yMOBHO, BiliHA CyTTEBO 3MiHMJIA i 3aIUTH, I BUMO-
M 10 nepekJajaunbkoi ranysi B Ykpaini, i ii moxauBocrti. [lepeknag 6Jvc-
KaBUYHO IepeopieHTYBaBCs Ha MOTPebU 3aXWCTY JiepKaBH i Npalo 3apaju
HabJI>KeHHs NepeMord. 3 NeplIMX JHiB BTOPrHEHHSI CTBOPIOBAJUCH BOJIOH-
TepchbKi NepekiaZanbKi Mepexi i eHTpH, e npodecioHasn 1 aMaTopH, 4acTo
Jlajieki BijJ BiICbKOBOIO 4M MeJUYHOTO Iepeksajy, Ha NpakTULi 3700yBaiu
HOBi KOMIIeTeHIlii, mepeKkJajayu iHCTPYKLil A0 pi3HUX THUIIB 036pPOEHHS,
MeTOJUYHI peKoMeHallii 3 TAKTUYHOI MeJUUHU TOLO.

AHanizyrouu ocMHUC/IEHHS poJii epekJaay nif yac Jpyroi cBiToBoi BiliHY,
Mapis TuMo4yko BU/IiJIsSIE 1B OCHOBHI Mpo6JyieMU: 3 OAHOTO OOKY, Ile — He0OXi/I-
HICTb «3/1aMaTU» CKJIa[HI MOBHI Ta KyJIbTYPHi KO4U BOPOTiB i COO3HUKIB; 3 iH-
IIOT0 — CTBOPEHHS KYJbTYPHUX NPOAYKTIB, sIKi 6 (opMyBaju TPOMaJCbKY
AyMKy B cBiTil. Ili >k mpo6JieMH mocTaiu Nepes; YKPaiHChKOK HaAlli€l0 o/pasy
micjass  pociiicbkkoro BToprHeHHs. Harjiepo3noBignHicTh Habysa 0co6MBOI
eK3UCTeHIiliHOoI Baru micasa 24 jatortoro 2022 poky, pa3oM 3 MNPUKPUM YCBi-
JOMJIEHHSIM BiJHOCHUX MPOTaJIMH B apTUKYJALIl yKPaiHCbKOr0 HaLiENPOCTO-
Py, fIK [iJ11 BHYTPILIHBOTO, TaK i AJIf 30BHILIHBOIO CIOXKWBayYa, y Nnepiof nepes,

1 Tymoszko.Translation, Resistance, Activism: An Overview. In: Translation, resistance,
activism / edited by Maria Tymoczko. Amherst : University of Massachusetts Press, 2010.
P. 4.
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Benukot BiliHow. ToMy 11 KHHUra mokasye, L0 NepekJsaji [Jisl Hac MOCTa€
CBOEPIAHUM JI3epKaJioM, Jle BifjoGpakeHO TeH/eHIlil KyJbTypHOro i colio-
NOJIITUYHOTO PO3BUTKY YKpaiHu f0 jitoToro 2022 poky.

«3/1aM» KyJbTYPHHUX KOJIB BOpOra BHM3HA4YWJM OJHE 3 HAaWBaXK/JWBILIHUX
3aBJaHb NepekyjaZy B NOYATKOBI JHI BTOpPrHeHHs. flKI0 BUJAHHA NepeKJa-
JiB i BcA BMJ@aBHUYA Taly3b YKpaiHU y nepiui Micaui BilHU GaKTUYHO 3yNU-
HUWJIOCS, TO BXe BJITKYy 2022 poOKy KHUTOBM/IaBIi NepeOpiEHTYBAJUCA Ha
HOBI MOTpebU yKpalHCbKOrO PHUHKY NepeK/JaJHUX BUJAaHb. [0JIOBHOIO TaKoOMO
noTpebOI0 MoCTaja BJAaCHe HAIiEPO3MOBiJHICTb, OpiEHTOBAaHAa Ha BHYTpIll-
HbOT'O YMTAayYa, aJ)ke OJHI 3 NepIIuX NepeK/IaiB, 1110 NOTPaNUIu Y TON-IpoJa-
xiB, 6ysin «lllisgx o HecBo6oau. Pocig, EBpona, AMepuka» TimoTi CHaliepa B
nepeksajii ['asnunu 'epacum ta «bpama €Bponu» Ceprisa Ilinoxisa B ykpaiHcbKil
Bepcii Pomana Kiouka. [lonyisipHiCTIO KOPUCTYIOThCS TBOPW Ha aHTUYTOMIY-
Hi Ta mocTanmoKaslinTU4HI TeMH, AK-0T «1984» [hxopmxka OpBesa, a TaKoX
JliTepaTypa 3 NCUXOJIOTII, 30KpeMa Npo Te, K NEePEeXUTU BTPATy YU N0J0JaTH
cTpec. JlofaTKOBUM CTHMYJIOM 3allikaBJIeHHs NlepeKJ/IaJiHOIO JIiTepaTypolo CTa-
Jla moTpeba MOHOBJIEHHSI JIOMAIHIX i My6JiYHUX 6i6/i0TeK HAa XBUWJI JIepyCH-
¢ikarii Ta 3aMiHa POCICbKOMOBHUX BHJIJaHb YKpPAaiHOMOBHUMH. BpaxoBytouu,
mo o Benukoi Bilinu kauru 3 Pocii 3aiimanu 50-70 % ykpaiHCBbKOTO PUHKY,
a 10 2012 — maiixke 90 %, HEOOXiIHICTh MAKCHMaJIbHOI'O 0OMeXKeHHST POCiHCh-
KOMOBHOI JiiTepaTypu € BKpad roctpor. Came B Pocii 6ysu posTarioBaHi
NpeACTaBHULTBA 3aKOPJ0HHUX areHLiy, AKi MpoJaBa/y NpaBa Ha NepeKaaju.
[HKO/IM pOCiiHU caMi KynyBaJIu IpaBa Ha yKpaiHCbKI Nepek/jajy, a NOTIM He
peaJsizoByBaJy ix. 3apa3 IpaBa Ha BUJAHHSA llepeKJaZiB BUJAaBHULITBA KyNyIOTh
6e3nocepe/iHbO, OJJHAK L|el Mpolec 3HaYHO CKJIAJHIINWKI, HiX Jo6pe Halaroj-
»KeHa CUCTeMa areHllii, Akoi B YKpaiHi, Ha »aJib, 1lle He PO3BUHEHO CIIOBHA.

3 oryigZy Ha BCi BULIeBKasaHi YMHHHUKHU BapTO OJpa3y HAroJOCUTH Ha
3HAYHiW CKJIaJHOCTI opraHizalii iboro BUJaHHS, ai>Ke paHillle CXOXXUX MPOEKTIB
He 3AilicHIoBasocsa. ToMy i g KHUIra He MOKe MpeTeHAyBaTH Ha abCOJIIOTHY
penpe3eHTaTUBHICTb. OJlHAaK aBTOpPU MparHy/d MiAroTyBaTU iH$opMaiiiHO
HAacUYeHi MaTepia/iid, OpraHi3yBaTU ONTHUMaJIbHY CTPYKTYpy 3 BiANOBIJAHICTIO
norpe6baM NOIIMPEHHS 3HaHb NpPO pPOJib Ta NO3ULiOHYBaHHSA MepeKkJaZy B
HOBITHBOMY YKpalHCbKOMY KyJIbTYPHOMY IpocTopi. Bax/nBo, 110 aBTOpHU po3-
JUTIB cTpaTeriyHo PO3CTaBJISIOThH aKIeHTH, BKa3yw4u Ha MoTpeby aHasi3y i
TEKCTO-, i ZIi/IbHICHO-, ¥ IHCTUTYL[i1HO-LIeHTPUYHHUX aCNEKTIB NepekaaJalbKol
chepu Ykpainuy, 1110 JOBOJUTh HEOOXiJHICTb MyJIbTUAYCIUILIIHAPHOTO MOTJISI Ty
Ha nepeksaaZ. CnozaiBaeMocs, 110 BUJAHHA MaTUMe 3HAaYHUU NOTeHLian JJis
BUKOPHCTAHHS Y HaBYa/JIbHUX LIJIIX — HA OCBITHIX YHiBEpCHUTETCHKUX Nporpa-
Max 3a crenjiajizalliel0 «IlepekJaj», Ha JITHIX NepeKJaJalbKUX IIKOJIaX Ta
Kypcax MaWCTepHOCTiI Nepek/ajadiB, i, 6€3CyMHiIBHO, iHJWBi/lyaJlbHOTO Ha-
BuaHHA. lllupo cnogiBaeMocs, 1110 51 KHUTrA CTaHe HAallUM CKPOMHUM BHECKOM

16



Ilepenmona

y Cy4acHy r'yMaHiTapUCTHUKY, JaBIIX 3MOTYy MOGAYUTHU Kpi3b MPU3MYy NepeKJia-
[y Baromi TeHJeHLii COLiONOJIITUYHOrO Ta JiTepaTypHO-KYJbTYPHOTO XUTTS
YKpalHu 3a OCTaHHI AeCATUIIITTS.

[ HaocTaHOK - BUC/IOBJIEMO NOJSAKY BCIM NapTHepaM, fKi JOIOMOIJIA
peastizyBaTH 1lell BUJABHUYNU MPOEKT, 0co6yiMBO — Odicy «JIbBiB — MicTo siTe-
patypu KOHECKO».

TRANSLATION IN UKRAINE AS NATION-NARRATION

Ukraine’s independence in 1991 marked the creation of a modern
Ukrainian nation and initiated a fundamentally different cultural discourse.
It was a decisive break from Soviet-era socialist realism which also led to a revi-
sion of Ukraine’s history, a dismantling of isolation, and a liberalization of lite-
rary creativity. Undoubtedly, the creation of a new intellectual landscape
occurred slowly and with difficulty, amidst the struggle for artistic autonomy
under conditions of hidden and overt neo-colonial influence of the Russian cul-
tural and ideological narrative, generational conflict, a certain institutional iner-
tia and unpreparedness for new challenges. At such a turning point, it was
translation that acted as a kind of catalyst, effectively ‘splitting’ the Soviet
Zeitgeist in Ukraine through the introduction of a whole range of new themes,
ideas, and concepts, filling numerous gaps, opening up new associative fields
and perspectives, and bringing to the fore previously tabooed topics and margi-
nal phenomena.

Over the past 30 years, Ukrainian translation has undergone significant
development. It all began in 1992 with the Kyiv-based publishing house «Lybid»
translating a seminal book Ukraine: A History by Orest Subtelny, a renowned
professor of history and political science at York University. That same year,
the groundbreaking publishing house «Osnovy» was founded, where, thanks to
the enthusiasm of Solomia Pavlychko, translations of world classics of philoso-
phical thought began to appear. The first Lviv Book Forum in 1994 laid the
foundation for successful communication between publishers and translators.
In 1995, Mykhailo Moskalenko published the monumental anthology A Thousand
Years. Poetic Translations of Ukraine-Rus, and reprints of works by previously
proscribed translation masters such as Hryhoriy Kochur and Mykola Lukash
were finally available in print. Many other defining events followed: from the first
Ukrainian dubbing of the seasons of then-popular TV series Dynasty and ALF
to the successful establishment of independent translation publishing houses
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in Ukraine in the 2000s (such as «A-BA-BA-HA-LA-MA-HA,» «0ld Lion Publishing
House,» «Nash Format,» «Svichado,» and «Tempora,» among others). This period
also witnessed the rise of professionalism in Ukrainian audiovisual translation,
increased interest in theatrical translation, the development of the translation
industry in web localization, and the formation of a proper institutional
environment, exemplified by the Ukrainian Cultural Fund and the Ukrainian
Book Institute. Perhaps most significantly, this period saw the emergence and
expansion of a Ukrainian-language target audience that understood that the
awareness of one’s own identity and the affirmation of the Self are constantly
shaped through dialogue with the Other.

The present volume Translation in Ukraine (August 24, 1991 - February 24,
2022) outlines the key trajectories of the development of the space of trans-
lation from the moment of Ukraine’s declaration of independence to the
beginning of the Russo-Ukrainian war. The project was worked on by a group
of authors, including leading Ukrainian literary and translation scholars, as
well as linguists, renowned practicing translators specializing in various areas
of translation, publishing experts who study the Ukrainian translated literature
market, and organizers of translation events. In essence, this is the first attempt
to systematically analyze Ukrainian translation over the specified period as a
significant discursive phenomenon and a large-scale ‘national project’ that has
always sought to strengthen contemporary Ukrainian culture, accumulate its
cultural capital, and endow it with symbolic value.

We believe that the space of Ukrainian translation is itself shaped by the
narrative we construct about it. Therefore, the ‘architecture’ of this publica-
tion plays a crucial role in defining the future trajectories of developing various
areas of translation in Ukraine. Through eight thematic units and thirty eight
authorial chapters that sequentially and logically layer the dimensions of the
contemporary Ukrainian translation process - from translations of the Bible and
liturgy, ancient literature, and classics of individual national literatures to the
translation of cinema, theater, and multimodal literature, as well as specialized
translation, localization, and the field of interpretation - the book traces
the dynamics and identifies key challenges, pinpoints significant shifting points
and analyzes the socio-political influences that have shaped the landscape
in recent decades. It also outlines the major events and figures that have cont-
ributed to its evolution.

Targeting a broad readership, we aimed to organize the present volume
in such a way that it would be both synthetic and selective. In other words, the
proposed overviews of the main areas of translation activity in Ukraine since
independence are presented in the form of authorial materials that are subject
to the internal logic of the presentation and the perspective of their author.
We are also well aware that any attempt at a retrospective look into the past -
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even in the relatively recent past - begins with the ‘here and now,” which has
its own challenges and problems that become the starting point for our visions
of translation. Therefore, the materials in the book do not claim to be compre-
hensive and provide a large-scale coverage of all aspects of the Ukrainian
translation world, but they are united by a common vision.

The most crucial mission of Ukrainian translation during the colonial pre-
1991 period was its «protective» or «nation-building» function, which aimed
to preserve the Ukrainian language within the global cultural space and foster
a distinct national identity. In his seminal work, Ukrainian Translation and
Translators: Between Literature and Nation-Building (2020), Maksym Striha,
emphasizing the need to analyze the history of Ukrainian translation through
a postcolonial lens, concludes that this era of nation-building through transla-
tion has come to an end.

In our collective monograph, we attempt to examine the recent postcolonial
period of Ukrainian translation history through the ambivalent lens of nation-
building narrative. This narrative seeks to establish and recognize the cultural
boundaries of the nation as a liminal space that must be crossed, reformatted,
and translated in the process of cultural production. The centripetal, hermetic
nation-building process of the past is replaced by a centrifugal, international
perspective of the 1990s and the first two decades of 2000s, which intro-
duces otherness and the uniqueness of the nation’s space into the interspace
of nations and cultures. Ukrainian translation of the independence era, with
its achievements and shortcomings, is one of the best indicators of the level of
readability of the Ukrainian nation through its narrative.

A significant portion of the book chapters was in the editing stage before
the full-scale war began. Undoubtedly, the war significantly changed both the
demands and requirements for the translation industry in Ukraine, as well as
its capabilities. Translation has rapidly reoriented itself to meet the needs of
defending the state and working towards victory. From the first days of the
invasion, volunteer translation networks and centers were created, where
professionals and amateurs, often far from military or medical translation,
acquired new skills in practice, translating instructions for various types of
weapons, tactical medicine guidelines, and so on.

Analyzing the understanding of the role of translation during World War
[I, Maria Tymoczko identifies two key challenges: on the one hand, the need
to «break» complex linguistic and cultural codes of enemies and allies; and
on the other, the creation of cultural products that would shape public opi-
nion worldwide.! These same challenges confronted the Ukrainian nation

1 Tymoszko.Translation, Resistance, Activism: An Overview. In: Translation, resistance,
activism / edited by Maria Tymoczko. Amherst : University of Massachusetts Press, 2010.
P. 4.
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immediately following the Russian invasion. Nation-building acquired a critical
existential weight after February 24, 2022, accompanied by a painful realiza-
tion of the relative gaps in articulating the Ukrainian national space to both
domestic and foreign audiences in the period preceding the full-scale war.
Therefore, this book demonstrates that translation serves as a kind of mirror,
«a prism,» reflecting the trends of cultural and socio-political development in
Ukraine until February 2022.

Breaking the enemy’s imperial narrative was identified as one of the
most important tasks for translation in the early days of the invasion. While
the publication of translations and the entire Ukrainian publishing industry
practically came to a standstill in the first months of the war, by the summer
of 2022, publishers had reoriented themselves to meet the new needs of the
Ukrainian market for translated works. The primary need was for nation-
consolidation narratives, oriented towards the domestic reader, as some of the
first translations to top the bestseller lists were Timothy Snyder’s The Road to
Unfreedom: Russia, Europe, America, translated by Halyna Herasymenko, and
Serhii Plokhy’s The Gates of Europe in the Ukrainian version by Roman Klochko.
Works on dystopian and post-apocalyptic themes, such as George Orwell’s
1984, as well as literature on psychology, particularly on how to cope with
loss or overcome stress, were also popular. An additional stimulus for interest
in translated literature was the need to replenish home and public libraries
in the wave of derussification and, following the demand, replace Russian-
language publications with Ukrainian-language ones. Considering that before
the full-scale war, books from Russia occupied 50-70 % of the Ukrainian market,
and up to 90 % before 2012, the need to maximally restrict Russian-language
literature seemed extremely acute. It was in Russia that foreign agencies selling
translation rights were located. Sometimes, Russians themselves bought the
rights to Ukrainian translations and then did not realize them. Now, publishing
houses buy the rights to publish translations directly, but this process is much
more complicated than the well-established agency system, which has not yet
been fully developed in Ukraine.

Given all the aforementioned factors, it is vital to emphasize the complexity
of organizing this publication, as there have been no similar projects underta-
ken before. Therefore, this book cannot claim to be absolutely representative.
However, the authors aimed to prepare information-rich materials in an optimal
structure that meets the needs of disseminating knowledge about the role and
positioning of translation in the modern Ukrainian cultural space. The authors
of the chapters highlight their focus on analyzing text-centered, process-
centered, and institution-centered dimensions, underscoring the necessity of
a multidisciplinary approach.
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We believe that the publication has significant potential for use in educatio-
nal purposes - in university educational programs specializing in translation,
at summer translation schools and translator training courses, and, undoub-
tedly, for individual learning. We sincerely hope that this book will be our
modest contribution to contemporary humanities in Ukraine, Europe and
beyond, enabling us to see through the prism of translation the significant
trends in the socio-political and literary-cultural life of Ukraine over the past
decades.

Finally, we express our gratitude to the reviewers, editors and all partners
who helped implement this publication project, especially the Office «Lviv -
UNESCO City of Literature.»
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Hapia AHApeldyK, MOBO3HaBUIA, Nepekaaadka, npodecopka kadepy nepek-
JIaJl03HABCTBA | KOHTPACTUBHOI JIiHrBicTUKHU iMeHI ['puropia Kodypa JIbBiBcbKOro Ha-
LioHa/sIbHOTO YHiBepcuTeTy iMeHi IBaHa ®paHKa, aBTOpKa HU3KHU Npalb 3 CEMIOTHUKU
Ta KOHTPACTUBHOI JIIHTBICTUKY (nidpo3din 7.4).

Aunppini Beceain, ycHuil mepekJsazady, CreljagicT i3 mMpaBO3HABCTBA, 4ieH Mix-
Hapo/Hoi aconjanii nepeksasadiB KoHPepeHI[il, aKpeJUTOBAaHUN YCHHUUM NepeKIaZad
AMepukaHcbKkoi aconianii nepeksazayis (nidposdia 8.1).

Hartana BigHeHKo, KaHaujgaTkKa (isosoriyHUX HayK, [AOLEHTKA, 3aCTYIHUIS
3aBizyBaua kadenpu aHriaiiicekoi ¢inosorii i nepeksany YuiBepcuteTy iMmeHi Anbod-
pena HoGens (/lHinpo), yieHKHHS YKpaiHCbKOI CcHijiku BuKJajadiB nepeksiagy UTTU,
YJIEeHKUHA YKpalHCbKOro BiggiseHHsa MixHapogHoi acouianii BUK/IaJadiB aHIJIIN-
CbKOI MOBH $IK iH03eMHO1 (nidpo3dia 7.3).

Anacracia Bbinyra, nepek/asauka, Marictp ¢isosiorii, MeHe)Kep Nepeksiajalib-
kux npoekTiB y kommnanii MARINTER (nidpo3sdia 3.7).

Mapisa BoHaapeHKo, nepeksiafadka, Marictp ¢inosorii, acuctenTka Ta acnipanT-
Ka Kadepu NepeK/ialo3HaBCTBA | KOHTPACTUBHOI JIiHrBicTUKY iMeHi ['puropis Kouypa
JIpBIiBCHKOTO HallioHAJIbHOTO YHiBepcUTeTy iMeHi IBaHa @paHka (nidpo3din 3.2).

Onekcangp bonpapenko, gupekrtop Translatel Ltd, moueHT kadenpu mnepek-
JlaZly, IPUKJIAJHOI Ta 3arajbHOI JIIHIBICTUKHK L|eHTpasbHOYKPAIHCBKOIO JlepKaBHOTO
nejaroriyHoro yHiBepcurtety iMeHi Bosiogumupa BuHHMYeHKa, aBTOp cTaTed Ta MHif-
PYYHHUKIB 3 NepeKJaZy Ta NOPiBHAJBHOIL JIHIBICTUKH, CIIBABTOP MIXKHApOJHUX OCBIT-
Hix iHiniaTuB «JIiTHA mKoJa mepekaaay» Ta «TpaHciaakajeMmis», ki 3a6e3nedy0Th
npodeciiHuil pO3BUTOK B rajysi yCHOro Ta NMHCEMHOTO NepekaJy Ta JioKasisanii,
3aCHOBHUK HalioHasbHOro NpoekTy «CAT g Grad» 3i BpoBa/KeHHST KypCiB Mepek-
JIaZIallbKUX TEXHOJIOTiHM B yKpaiHChbKUX BUIIAX (nidpo3dia 7.1).

OpuciaaBa BpucbKa, nepek/agadyka, Nepek/aao3HaBUIlsd, KaHAugaTKa ¢isosoriv-
HUX HayK, I0lleHTKa KadepU nepek/iaJo03HaBCTBA | KOHTPACTUBHOI JIIHI'BiCTUKY iMeHi
I'puropisa Kouypa JIbBiBCbKOro HallioHaJbHOTrO yHiBepcUTeTy iMeHi IBaHa ®panka
(nidpo3din 7.2).

Anna l'anac, nepeksaziadyka, paMaTypruHd, BUK/IaJadKa lepekaasy, KaHAuAaTKa
disosoriyHMX Hayk, MaricTp nejaroriky Buioi mkosu (loTaanzis), YeHKHUHS TBOp-
yoi rpynu Ukrainian Drama Translations (nidpo3dia 5.2).

Mapis I'asiiHa, pocilicbkOMOBHA YKpaiHCbKa NHUCbMEHHUIISI, KDUTUKUHSA, IepeKJia-
Jadka (pocificbkor mnepeksagana tBopu Cepris Xapmana, Karepunu Kanurtko, Ma-
pianHu KissHoBcbkoi, 'anunu Kpyk Ta iH.), kaHAuAaTKa 6i0JIOTIYHHUX HAYK, YJIEHKHUHS
ykpaincbkoro [IEH-k1y6y (nidpo3dia 6.1).
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OxcaHa /I3epa, nepek/aZ03HaBULs, NepekaaZadka, npodecopka i 3aBifyBauka
kadeZpy nmepeksaZl03HABCTBA | KOHTpPACTUBHOI JiHrBicTUKY iMeHi ['puropis Kouypa
JIbBiBCbKOTO HaljioHa/IbHOTO YHiBepcuTeTy iMeHi IBaHa ®paHKa, aBTOpKa KHUIH
«bibsifiHa iHTepTeKCTyaNbHICTh | MepeKaIaZ;: aHIJI0-YKpaiHCbKUU KOHTeKCcT» (2017)
(nepedmosa, nidposdin 1.1).

IpuHa 3abiaka, kaHguAaTka GiNoOriYHUX HAYK, JiTepaTypo3HaBHld, [lepeKJa-
Jladka yecbkoi siTepaTtypi (b. 'paban, I. loyckoBa, I. I'aiuek, 3. [poTka, I. BepHim Ta inmi)
¥ cniBynopsiAHUIS aHTOJI0TIi YechbKoro onoBiflaHHs «Y yexiB» (2021) (nidpo3dia 2.5).

Hapgis 3y6ko, HaykoBa cHiBpoOiTHHI BifJiny pigkicHoi kKHUTH JIbBiBChbKOI
HaljioHa/JbHOI HaykoBoi 6i6sioTekn iMeni B. CredaHuka, kaHIUAATKA iCTOPUYHUX
HayK, AOoCaiAHULA icTopii Ta cydacHOTO CTaHy BUJIABHUYOI cripaBu B YKpaiHi (nidpos-
din 4.1).

Amxena KaM'ssHelb, NepekJ/a/lo3HaBUIA i Mepekafadyka, KaHguaaTKa ¢iosio-
riYHUX HayK, JIOLeHTKa KadeJpu Mepek/aaJ03HABCTBA i KOHTPACTUBHOI JIIHTBiCTUKHU
imeni 'puropis Kouypa JIbBiBCbKOTO Hal[ioHA/JILHOTO YHiBepcuTeTy iMeHi [BaHa ®paH-
Ka (nidpo3din 7.5).

Jlaga KosioMi€enb, nepeksiaZio3HaBulA i epeksiaZadyka, JOKTOpKa ¢isiosoriyHux
HayK, rocTboBa npodecopka JJaprmycbkoro kosemky (CIIA) (nidposdia 1.4).

flpema KpaBeunp, nepeksiajgay, JiiTepaTypo3HaBelb, KaHAWZAT ¢il010ri4YHUX
HayK, o1eHT Kadepu cBiToBOI sliTepaTypu JIbBIBCbKOr0 HalliOHAJIBHOTO YHIBEPCUTETY
imeni IBana ®panka (nidpo3din 2.2).

OxcaHa JleBUIlbKa, JIiTepaTypO3HaBUIsl, KaHAWAATKA ¢ilo/oriyHUX Hayk, AO-
LleHTKa YKpaiHCbKOIr'0 KaTOJULBbKOro yHiBepcuTeTy Ta HY «J/IbBiBCbKa MoJiTEXHIKa»,
CcniB3aCHOBHHUIA W 4ieHKUHS [lnatdopmu iHTepMeialbHUX [IOCIiKEHb, JiTepa-
TypHa peaKTOpKa, YieHKUHA Acouianii yKpalHCbKUX pelaKTOpiB, eKClepTKa 3 JiiTe-
paTypu ¥ BUaBHUYOI ClipaBU YKpaiHCbKOTO KyJibTypHOro Gpouay (Big 2019), ekciepT-
Ka paju 3 JiTepaTypHO-XYAO0XHiX BUJAHb YKpaiHCbKOro iHCTUTYTy KHuUrH (2020-
2021 pp.), a TAaKOX eKCHepTKa MporpaMu miATpuMKHU nepeknaziB «Translate Ukraine»
YkpaiHncbkoro iHcTuTyTy KHUTH (Big 2021), aBTopka MoHoTrpadii «kKoHTeKCcTyanbHICTb
xpoHoTony. Poman /Ixxona ®aysnza «XKinka ¢ppanuysbkoro sertenanta» (JIbsis, 2014)
(nidpo3din 4.2).

B’siyecsiaB J/IeBUIbKMIA, JiTepaTypo3HaBellb, lepeksaaZay 3 6i10pycbKoi Ta N0Jb-
CbKOI MOB, IT0€eT, KaHAUAAT (Piso0TiYHUX HAYK, IaypeaT HU3KH JIiTepaTypHUX BiJI3HAK,
30kpeMa nepeksnaganbkoi npemii «METAPHORA» (2016) Ta xoHKypcy «KpuMcbKHi
imkup / Qirim inciri» (2019), cniBnepeksagay noetudHoi 36ipku AHApis XaJjaHOBU-
ya «binopycpkuit Mmykuuna» (TepHomninb: Kpok, 2015), ynopsiiHUK, cniBnepek/agay
i aBTOp micAMoBU 0 6iniHrBU ««ByM BaMm-JliT»: aHTOJI0TiA 6i/IOpYyCbKOI MOETHUYHOI
peBouitoniii = «byM-Bam-JliT»: aHTasérisg Gesapyckae MmasTbluHae paBawoubli» (Kuis:
JlroTa cripaBa, 2021) (nidposdin 2.6).

lasmHa JIucTBaK, KaHJWAATKa HayK i3 colliaJIbHUX KOMYHIiKalil, JiiTepaTypHa
pellaKkTopKa, JpaMaTypruHs, jekropka llkoau TBopyoro Ta npodeciiiHoro nucbma
«Litosvita», ambacaiopka YkpaiHCbKO-CKaH/JMHABCbKOTO LIeHTPY (nidpo3dia 2.3).
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Osiekcangpa JIiTBIHAK, ycHa i MUCbMOBa NepekJaZadka 3 aHIJIiMCbKOI MOBH,
nepek/aZio3HaBUIA, KaHAWAaTKa ¢isosoriyHUX HayK, 3aCHOBHHILS MaricTepcbKoi
nporpaMu «YCcHUM nepeksaj, ABOX iHO3eMHUX MOB» y JIbBiBCbKOMY HalliOHaJIbHOMY
yHiBepcuTeTi iMeHi IBaHa ®paHka (nidposdin 8.2).

fpocnas Jlynak, marictp ¢isosorii kadeapu nepeksiaZjo3HABCTBA i KOHTPACTUBHOI
JiHrBicTUKHU iMeHi ['puropisa Kodypa JIbBIBCbKOr0 HalliOHaJIbHOT'O YHIBEPCUTETY iMeHi
IBana ®panka (nidpo3dia 5.4).

Onena Masyp, nepek/iafiauka, Nepekaafo3HaBULs, KaHJWAaTKa ¢ino10riyHuX
HayK, JIOIleHTKa Kadeapu NepeKJaZlo3HABCTBA i KOHTPACTUBHOI JIIHTBICTUKH iMeHi
I'puropiss Kouypa JIbBiBCbKOTro HallioHaJIbHOTO yHiBepcuTeTy iMeHi IBana ®paHka Ta
kadepy rajsyseBoro nepeksasy XepCoOHCbKOI'0 HallioHaJbHOIO TEXHIYHOTO YHiBepcH-
TeTy (nidpo3din 7.6).

BikTop MoOp030B, yKpaiHCbKUU CliBaK, KOMIIO3UTOp, NlepeKJiaZiad aHTJIOMOBHUX
Jitepatyp, 30KkpeMa cepii kuur npo 'appi I[lorTepa, 4ien Ykpaincokoro I1EH, oauH i3
3aCHOBHMUKIB TeaTpy-Kabape «He »xxypuch!» (nidposdin 3.5).

I0n1ia HaHsaK, nepek/ajiauka, IepekJaZo3HaBUL, KaHAuAaTka ¢isosmoriyHux
HayK, JAOLleHTKa KadeJpu NepeK/IaJ03HABCTBA i KOHTPACTHUBHOI JIIHFBICTUKU iMeHi
I'puropis Kouypa JIbBiBCbKOro HallioHa/JbHOTrO yHiBepcuTeTy iMeHi IBaHa ®panka
(nidpo3din 7.6).

Onekca HerpeGenbkuii, pexuvcep AyOJIsKY, PefaKToOp, YKPAiHCbKUHM TNepekJia-
Jlay, AKUW Npalloe nepeBaXKHo 3 XyA0KHIMU pisibMaMu Ta ’ecaMu (nidpo3dia 5.3).

Ipuna OpapexiBcbKa, nepeksaJio3HaBUId i AOCAIAHULS JiTepaTypH, Nepek/a-
Jlayka, KaHAugJaTtka ¢isosoriyHUX Hayk, JoLeHTKa KadeJpu nepek/aJo3HABCTBA i
KOHTpPACTUBHOI JIiHrBicTUKY iMeHi ['puropia Kouyypa JIbBiBCbKOTO HalliOHaJIbHOIO yHi-
BepcuTeTy iMeHi IBaHa ®paHka, JIeKTOpKa yKpaiHChKOI i CXiZIHOEBPONENCHKOT KYJIbTYPH
B Ukosi cnaBicTUKM Ta cxifjHOEBpoNeWCbKUX CTYAid JIOHZOHCBKOrO yHiBEpPCUTETY
(nepedmosa, nidpo3din 6.2).

Onena O'Jlip (nceBfoHIM), moeTeca, JiTepaTypo3HaBULf, peJaKTOPKa, KaHAUJAT-
Ka pisosoriyHuX HayK, NepekJaiayka (3 JaBHbOAHIJI. — «BeoByibd» Ta 3 aHIJ1. — «['06iT»
Ta iHwi TBopu k. P. P. Toskina, ka3ku BeaTpikc [lotTep, mposa /lxxo3eda Konpana,
Binbsama Batyiepa €ifTca), aBTopKa nmoeTUYHUX 36ipok «Mosi pyka — Ha y3roJiB’i..»
(1997) i «llpovaHcebki micHi» (2006), ynopsgHULs i peJakKTOpKa HHU3KH KHIKOK
Iropss KauypoBcbkoro, useHkrMHs HallioHa/nbHOI CHiZIKM NHCbMEHHUKIB YKpaiHH,
JlaBpeaTKa JiiTepaTypHux npewmiit im. I'puropis Kouypa (2012), im. Onekcangpa bi-
senpkoro (2018) ta Big3unaku I[Ipemii JIbBoBa — Micta sitepatypu IOHECKO (2020)
(nidposdin 3.3).

Anna IlacinaBcbKa, AOKTOpKa ¢inosorivHux Hayk, mpodecopka i 3aBizyBauka
kadeapu MiKKYJIbTYpHOI KOMYHiKarlil i nmepeksay JIbBiBCbKOro HalioHaJbHOTO YHi-
BepcuTeTy iMeHi IBana ®panka, BijoMa yuyeHa B rajysi nepek/a/io3HaBCTBa i repma-
HICTUKH, Npe3nieHTKa Acoljianii yKpaiHCbKUX repMaHicTiB (nidpo3dia 2.1).

OJuibra PeHH, peJjlakTOpKa, KYpHaJ/IiCTKa, KypaTopka cepil TBopiB EpHecTa 'eMiHTr-
Bed Ta Teppi [lpatuerTa y «BugaBuunTei Ctaporo JleBa», KaHAUAATKa HayK i3 colji-
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aJIbHUX KOMYHIiKalil 3a cnenjanbHicTio «Teopisl Ta icTopis BUAABHUYOI CIIpaBU Ta pe-
JlaryBaHHs» (nidpo3dia 3.1).

Tansa PopaioHoBa, mepek/ajiauka, peJjlakTOpKa, MeHe/pKepKa KyJbTYpHUX MPO-
€KTIB, iHiliaTOpKa cTBOpeHHA Nepek/aganbkol rpynu «VERBauiay», i1 3acHOBHULA Ta
JIMPeKTOopKa, KypaTopka Bazhan residency (nidposdin 4.3).

Onekcangp PomaHIOK, nepekJsajiay, Marictp ¢isnosorii, acnipanT kadeapu nepek-
JIa/l03HaBCTBA | KOHTPACTUBHOI JIIHIBICTUKK iMeHi ['puropia Koudypa JIbBiBCBKOro
HalioHa/sbHOTO YHiBepcuTeTy iMeHi IBaHa @paHka (nidpo3dia 5.4).

BanenTuHa CaBYMH, NlepeK/ia/j03HaBULsl, MOBO3HaBHLs, KaHAUAATKa ¢inosoriy-
HUX HayK, acoljidoBaHa mnpodecopka 3 ykpaiHicTUKH CTOKro/JbMCbKOTO yHiBepcHu-
TeTy, aBTOpka MoHorpadii «MukoJsia Jlykail - noJJBU>KHUK YKPAaiHCBKOTO Xy/A0>KHbBOTO
nepeksaay» (JIbBiB, 2014) (nidpo3dia 3.6).

IOnis CaukoBchbKa, nepek/aiadyka i BUKIaZadyka Kapeapu Teopil i IpaKTUKHU me-
pekaaay TepHONiJIbCHKOTO HALliOHAJILHOTO MEeAarorivHoro yHiBepcuTeTy iMeHi Bosio-
numupa 'HaTioka (nidpo3din 7.7).

Borgan Ctacwok, nepek/ajay, KaHaugaT inosioriyHuX Hayk, AOLEHT Kadeepu
nepekJajy, NpUKJIAAHOI 1 3arajbHOI JIHIBICTUKU LleHTpa/sbHOYKpPAlHCHKOTO JeprKaB-
HOro yHiBepcuTeTy iMeHi BosioguMupa Bunuudenka (nidpo3din 3.4).

Maxkcum Crtpixa, yKpaiHCbKHUM HayKoBellb, TPOMaJICbKUM [isT4, mepekiajay, MUCh-
MEeHHHUK, JOKTOp $i3uko-MaTeMaTHYHUX HayK, npodecop, yieH HTII, aBTop Baromoi
KHUTHU 3 icTopii yKpalHCbKOro nepekyiafy «YKpaiHCbKUM Nepeksafj, i mepek/aazadi: Mix
JiTepaTypoto i HauieTBopeHHsAM» (2020) (nidpo3dia 5.1).

fIlpociaBa Crpixa, nepeksajayka i JiiTepaTypo3HaBulsl, BUIYCKHULS Kadeapu
JiTepaTtypo3HaBcTBa HanioHanbHoro yHiBepcutety «KueBo-MoruisgHcbKa akageMisan,
JokTopka ¢inocodii 'apBapzacpkoro yHiBepcuTeTy (CJIOB’SIHCbKI MOBH i JliTepaTypu),
JIeKTOpKa nepekjany (nidposdia 5.5).

Anna TaTapeHKo, 10KTOpKa ¢isosorivHUX HayK, mpodecopka Kadepu CI0B sTH-
cbKoi ¢inosorii iM. mpod. Inapiona CBeHninbkoro JIbBiBCbKOTo HaIl[iOHAJBLHOTO VHi-
BepcuTeTy iMeHi IBaHa ®paHka, nmepeksafiavyka, JiTepaTypo3HaBULs, JiTepaTypHUN
KpPUTHK, aBTOPKa 11eCTU MoHorpadiii cep6cbKOI0 Ta yKpaiHCbKOK MOBaMH, JlaypeaTka
npemii Cep6ecbkoro IMEH-nieHTpy 3a mepekaagu cepbebkoi Jiitepatypu (2015) Ta
Coisiku nepek/afiavyiB xyZoxHboi JjiTepatypu Cep6il (2011), useHKUHsA YKpaiHCh-
koro [IEH-nenTpy, Cep6ebkoro sniTepatypHoro ToBapuctsa, HTII Tta Coisiku nepexJia-
JlauiB Xy 10xkHbOI JliTepaTypu Cepbil (nidpo3din 2.4).

Osexcangp YepesHHMYEHKO, MOBO3HaBellb, IepeK/aJlo3HaBellb, Iepekjaazay,
JIoKTOp dinosorivHux Hayk, npodecop IHcTyTyTY dinosorii KuiBcbkoro HarioHaabHO-
ro yHiBepcutety iMeHi Tapaca llleByeHka, akagemik AH BII Ykpainu, aBTop $pyHAa-
MeHTaJbHOI npani «[Ipo MoBy i nepekaaz» (2007) (ecmynHe ca080).

Tapac IlImirep, nepek/aaZio3HaBenb, iCTOpUK JiTepaTypy, JOKTOp ¢isoa0ridHUX
Hayk, npodecop kadeapu nepekao3HAaBCTBA i KOHTPACTUBHOI JIiHTBiCTUKH iMeHi ['pu-
ropisg Kodypa JIbBiBCbKOI'0 HallioHaJIbHOI'O yHiBepcuTeTy iMeHi IBaHa ®paHKa, aBTOp
KHUTH «IcTopist ykpaiHcbKoro nepeksazo3naBcTBa XX cropivusi» (2009) (nidpo3dia 1.2).
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Apkagiil lllTunens - pociicbKOMOBHUE yKpaiHCbKUU TMOET, NepeKIaZiady, KpUTHUK
(nidpo3din 6.1).

Muxaiisio fIKy60BUY - YKpalHCbKMH CXOJ03HABEllb, Mepek/ajad, AOCaiTHUK
JOKTpUHaIbHOI Ta dismocodchkoi AYMKU icsaMcbKOro cBiTy, gociaigHuka y ®paitbyp-
3bKoMy yHiBepcuTeTi (Ppaiibypr, HiMeuyyrHa), aBTOp mepuioro noBHOrO NepekJany
cmuciiB KopaHy ykpaiHCbKOIO MOBOIO 3 apa6bcbKoi 0QiliitHO 0my6/1iKOBaHOTO ypsi0-
BUMM opraHizauniamu CaygiBcbkoi Apasii i TypeyyuHH, icJlaMCbKHMMHM OpraHisa-
LissMyu YKpaiHu, nepeksaZiad TaKoXX HU3KU (iocOPChbKUX Ta JAOKTPUHAJIBHUX Npallb
ictamcpkux mMucauTesiB (TBopiB Anb-®Papabi, 16 CiHu Ta i6H Pymiga, MickaBaiira,
®daxp ag-/lina ap-Pasi, i6n XanbayHa, A6aeccanama Maccina ta in.) (nidposdia 1.3).
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The present volume is the first attempt to systematically examine Ukrainian
translation from the time of Ukraine’s independence to the beginning of the full-scale
war as a significant discursive phenomenon and a major “national project” that acted
as a kind of catalyst for the disintegration of the Soviet Zeitgeist in Ukraine. It is argued
that this was achieved through the introduction of a whole range of new themes, ideas,
and concepts, filling numerous gaps, opening up new associative fields and perspectives,
and actualizing previously tabooed topics and marginal phenomena. In eight thematic
chapters that consistently and logically layer the dimensions of the modern Ukrainian
translation process - from the translation of the Bible and liturgy, ancient literature
and classics of individual national literatures to the translation of film, theater, and
multimodal literature, specialized translation, localization, and the field of interpreting,
the dynamics of the formation and development of a modern Ukrainian-language target
audience is also shown, that understands that awareness of one's own identity and the
affirmation of the 'Self' constantly occurs in dialogue with the 'Other'. The book attempts
to rethink the recent postcolonial period of the history of Ukrainian translation in the
ambivalent dimension of nation-building: it is translation that has become a kind of
mirror, reflecting the trends of cultural and socio-political development of Ukraine until
February 2022.

Given the complex and multifaceted format of the publication, it is aimed
at a wide range of readers, including translation and literary scholars, historians and
sociologists of culture, translators and writers, representatives of the publishing industry
and the field of cultural diplomacy, and the broad Ukrainian-speaking community.



